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Preliminary  Remarks. 


Anmerkung. 


Remarque. 


The  bowing-exercises  presented  in 
this  work  are  divided  into  two  groups: 

a)  Exercises  for  the  right  Arm, 
Part  I  and  II. 

b)  Exercises  for  the  wrist, 
Part  III  to  IV. 

Each  group  is  presented  as  thorough, 
ly  independent  and  complete  in  itself; 
however  both  groups  require  simuL 
taneous  study,  as  the  training  of  the 
arm  must  proceed  on  parallel  lines 
with  that  of  the  wrist  .Arrived  at  N9  5. 
of  Part  1.  the  pupil  will  therefore 
take  up  the  exercises  of  Part  III; 
in  order  to  add  a  few  daily  bowing- 
exercises  for  the  wrist  to  those  for 
the  arm. 


Die   vorliegenden  Bogeniihungen  zer. 
fallen  in  zwei  Gruppen: 

a)  Uebiingen  fiir  den  rechten     Arm, 
Heft  I  u>^  J  I. 

b)  Uebungen  fiir  dna    Handgelenk, 
Heft  III-  IV. 

Jede  Gruppe  bildet  ein  selbstdndiges 
und  abgeschlossenes  Ganzc;  dock  er. 
fordei-n  beide  Gruppen  ein  gleich  . 
zeitigea  Studium,  indent  die  Ausbil - 
dung  (lea  Armes  parallel  mit  der 
Ausbildung  des  Handgelenkes  vor. 
schreiten  soil .  Bei  NQ  5  des  Iten 
Heftes  atigelangi ,  schreitet  darum 
der  Schiiler  auch  zu  den  Uebungen 
des  III^V*  Heftes,  um  tdglich  einige 
Bogenstrichiibioigen  sotvohl  fiir  den 
Arm, als  auch  fiir  das  Handgelenk 
vorxuneAmen. 


Ces  exercioes  se  divieent  en  deux  grou] 
ee  suivanta: 

a)  Exercioes  pour  la  main  droite, 
oahier  le/ et  II. 
bj  Exercioes  pour  le  poignet, 
cahier  III -IV. 

Chaque  groupe  dexercices  form^  un 
partie  independante  et  Heparee,  pour 
tant  les  deux  groupes  doivent  etre  et 
udies  en  meme  temps,  afin  que  le  de 
veloppement  de  la  main  droite  s'avanc 
parallelement  avec  le  developpement  d 
poignet.  C'est  a  cette  rai8on,que  I'elevi 
arrive  au  N?  5  du  l^J  cahier,doit8'occup€ 
aussi  des  exercices  du  III™.®  cahier,  pou 
travailler  chaque  jour  quelques  coup 
d'archet  pour  la  main  et  pour  le  poignt 


Abbreviations  and  Signs. 


Abkilrzungen  und  Zeichen: 


Abr^viations  et  signes; 


G.     Whole  Bow. 

H.     Half  Bow. 

u.H.  With  lower  half  of  Bow. 

o.H.  With  upper  half  of  Bow. 

^sB.  With  I3  of  the  Bow. 

Fr.    At  the  Nut  of  the  Bow. 

M.     In  the  Middle  of  the  Bow. 

Sp.  At  the  Tip  of  the  Bow. 

M*    In  the  middle,  and  then  at  the  tip 

and  at  the  nut. 
n      Down-stroke. 
V       Up-stroke. 

Broadly  detachedt*) 

Staccato  (detached),  or  martellato 

(hammered). 
T        Spiccato  (thrown)  or   Saltato 

(sautille,or  jumping). 
)       Raise  the  bow  from  the  string. 


G.      Ga?izer  Bogen 
H.      Halber  Bogen 
n.R.i/nfere  Hdlfte. 
o.H.  Obere  Hdlfte. 

3Bi  Ein  Drittel  des  Bogens. 
Fr.     Am  Frosch  des  Bogens . 
M.     Mate  des  Bogens. 
Sp.    Spitze  des  Bogens. 
M"*"    In  der  Mitte,dann  an  der  Spitze 

und  am  Frosch. 
H        Heriinterstricht) 
V        Hin  a  iifst  r  ich . 

Breit  stossen^*) 
,         Abgestossenoder  gehdmmert. 
?         Geworfen  (SpiccatO )  oder  spring. 

fMrt?(sautille.) 
)         Boffen  heben. 


G.     Tout  I'archet. 

H.     Moitie  de  I'archet. 

u.H.  La  moitie  inferieure. 

o.H.  La  moitie  superieure. 

'3B.  Un  tiers  de  I'archet. 

Fr.    Talon  de  I'archet. 

M.     Milieu  de  I'archet. 

Sp.    Pointe  dc  I'archet. 

M+    Du  milieu,  puis  de  la  pointe  et   du 

talon. 
n       Tires*) 
V        Poussez. 

Detache  large.**) 

Staccato  ou  martele. 
•         Jete  (spiccato) 

ou  eautille. 
)        Lever  I'archet. 


•)lf  no  sign  is  added  at  the  commencement  of  an 
exercise, the  first  note  should  always  be  started 
at  the  nut  and  played   with  the  down-stroke. 
**)Notes  which  are  not  provided  with  special 
marks, are  to  be  played  with  detached  bowing 
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♦)  Wenn  amAnfange  einer  Uebung kein  Zei. 
chen  beigesetzt  ist,  so  fdngt  die  erste   Note 
immeram  frosch  im  Jlerunterstrich  an. 
**)Noten,Uber  tvelchen  kein  Bogenstrichge. 
settt  ist,werden  geatossen  gespielt. 

Copyright  1904  by  Carl  Fiacher  New  York. 


*)  S'il  n'jr  a  pas  de  signe  au  commencement  d'ui 
exerclce,  on  commence  toujours  la  premiere  not 
du  talon  en  tirant . 

♦♦)  II  faut  detacher  toutes  les  notes, dent  lecou 
d'archet  n'est  pas  marque. 


4 

PART   I.  (Section  I.) 

Preparatory   Exercises. 

Edited  by  H. Brett. 

Position  of  the  Bow. 

The  following  example  tobepractis. 
ed  with  very  little  bow-length:. a)  in 
the  middle ;  b  J  at  the  lip ,  c.)  at  the  nut. 
During  the  pauses  the  bow  must  re. 
main  upon  the  string  and  the  beats 
of  the  bar  counted  out  loud. 
Sp.       M  Fr 


ERSTE  ABTHEILVNO.  (Heft  I.) 

Voriibungen. 

N91. 

ffaltuTtg  det  Bogena. 

Man  iibe  das  folgende  Seispiel  mit  fariz 
wtiiig  Bugtn  a)  in  der  Mitte,  b)  an  der 
Spite,  c)  am  Crouch.  Wdhrend  dcrAu. 
sen  den  Bogen  auf  der  Saite  liegen  lags, 
en  und  laut  den  Takt  tdhlen. 


M. 


M 


Fr 


PREMIERE    PARTIE.(CahierIJ 
Exercices  Preparatoires. 

Tenue  de  I'archet. 

On  travaillera  I'exemple  suivant  avec 
tres  pcu  d'archet  a)  du  milieu,  b )  de  la 
pointe.cj  du  talon.  Pendant  les  silences 
laisser  Tarcljet  a  lacorde  et  comptera 
haute  voix. 


-=?^ 


S£. 


M 


Fr. 


3r 


Example. 
Beispiel . 
Exemple. 


^^^'\^^i-  I^^^T^I.  jsv>  -  I  jsv>  -  i|l'JV>-  ljV»-lhP^»-  I  P^^  -  -11 


o 


N9  2. 


Exercises  for  Guiding  the  Bow. 

The  following  18  Examples  are  to 
be  practised  as  indicated  in  the  six 
varieties  of  bowing.- 


Fuhrung  des  Bogens . 

Die  untenstehenden  18  Seispiele  sind 
o-f  folgende  VI  Arten  auszu/Uhrert: 


Mouvement  de  I'archet. 

Executez  les  18  exemples  ci-dessous 
des  VI  manieres  suivantes: 


With  Whole -Bow. 
Mitgan~em  Bogen- 
Tout  I'archet. 


-.riicht  hehen.— 
^  sann  lever.    ^ 


^1 


o 
D. 


\3 

a 

D. 


^   n.^ 


1 


G.       G. 


etc. 


O  0 

D        D 


With  Half- Bow. 
Mit  halbem  Bogen. 
Moitie  de  Tarchet. 


In  the  Middle  of  the  Bow 
Mit  der  Mate  des 
Du  milieu  de  I 


i 


rT         TT  ^  . 


H.  H 


etc. 


-O — J7 
o      o 


:  of  the  Bow.      A    1.1       •         '      "        !■>      g^c-  t    r\^  .  -g^ 

M  ^  M 


Examples 

1  2  3 


o  o 


Beispiele. 


so  o      6 


Exemples. 


ir..i.vii-"i"ii'i!i!Mi...|..ii  I  II-  I .. 'II' ..  I ■■ 'II 


oXJ 


33" 
■O 


XT" 

o 


KJ     '     O 


"or 

o 


o 


o 


or 

o 


o 


% 


10 
— e- 


o      M 
XII 


11  12  13 

ir.;;i»»i||...  1^ 


TT 


14 

i 


_       OAi 


32r 


IB 16 17      . 1»       O 

■HJ  'll-;jl«l°l°'ll'VI"ll 


••■>At  first  with  the  lower  arnd  then  with 
the  upper  half  of  the  Bow. 


♦)  Yorker  mit  der  uniertn.naokher  mit      |     +)  D'abord  avec  la  moitie  Inferleure  et  pule 
der  ohertn  Sdlftt .  |      avec  la  euperieure. 
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Rhythmic  exercises  and 
Division  of  the  Bow. 


Example  in  whole  notes  with  57 
Variations, 

Each  variation  is  to  be  practised  for  the 
entire  length  of  the  original  example. 

(Sustained.) 

*   Sostenuto. 


Bhythmische  Uebungen  und 
Eintheilung  des  Bogens. 

N?3. 

Beispiel  in  ganzen  Noten  mit  57 
Varianten. 

Jede  Variante  ist  auf  dem  ganzvn  £ei . 
spiele  durchzufiihren. 


Exercices  rhythmiques  et 
division  de  Tarchet. 


Example  en  rondes  avec  67  Vari . 

antes. 

II  faut  travailler  chaque  variante 
sur  tout  I'exemple. 


=e= 


ZSSl 


3i: 


-e>- 


^      ^5:     l*^ 


4 


O 


f 


3i: 


o 


4^ 


c\ 


ZS51 


XEI 


jm 


X 


A      ° 

V     <^ 

o 

f» 

o 

u 

rjn 

M 

n 

fl 

/l         t-k 

M 

n 

ff^     ** 

<> 

^^ 

Cl 

<i 

«.> 

rk 

i> 

<> 

rt*^ 

*.> 

<¥ 

"v 

n 

c\ 

if 

o 

<J 

i 


"lar 


"o —  o 
'55-       — 


.oM     il 


"XT" 
4  - 


^^ 


<5 


XT 


•i- 


4 
3X1 


-O- 


35: 


3x: 


XE 


DOL 


"cr- 


^ 


-o- 


331 


33; 


-*♦- 


^CJ~ 


XT 


>rr 


Variations  on  the  preceding  example.  |  Varianten  des  vorhergehendenBeispiiles}^2it\.2ia\Jt?>  sur  I'exemple  precedent 


\v 


lu^  example.  |  Varii 

'    'Metronome  *:66) 


The  bow  must  not  leave  the  string  durinr  the  pauses . 
"  "       "  ■    A«« 


^-  K'dihrendder  fautendenBogen  niohthehen. 

With  Whole  Row  (\  *  P*^"'^''"'  'es  silences  laisser  I'archet  a  la  corde 

Jf     n       I  V    ^  in      I   V  1  I    ^     II  ^" 

Mit  ganzent  Boge?i . 

Tout  I'archet. 


^ 


G.  G. 


Ti 


1 


^ 


"CT" 


I  ■  II  ^^  TT^ 


^  etc.  -       ii 


:?1= 


G.        G. 


f 


fei 


Eaph  note  with  theup-stroke. 
\J>f/f  Note  im  Hivnufst rich. 
gvCtlaque  note  en  poussant 


Each  note  with  the  down-sfoke 

Jide  Noteim  Hyriint     •'•  ""•* 

g  'Chaque  note  en  t  i  r  ■ ' . 


G.      G. 

urMetr:Jr66) 


^^^w^r"^^ 


G..   G. 


,'13 


i 


i4  ' 


G.        G. 


(15 


i   iH  t  ?  I  I  i  i||v"?t  ^1  I  |i  JU  ?l|t 


a.  r,  J:././.    „.  ^/    G.         G.  G.  G.       G.  G.       G. 


G.  G.  8044.  ul 


/    G.         G. 


/ 


PMetr:J:66) 
lert.        H. 


^     I  M  I  >.    I  IE 


/"i?^.     H. 


iM  H.     H. 


(Metr-.#i6o) 

19^1.    


H^^ 


■U^ 


First  with  the  lower.then  with  the  upper  half  of  the  bow. 

^Xit  der  anttren,  datni  mit  dtr  oberen   Hiilfte. 

/»»'  I   -«  \  Avec  la  moitie  in  ferieure.puis  avec  la  superieure 

CMetr:J:66;     _^  "^  ~n 

|,    20J gj     \  '     r    <  22  23 


24 


^ 


s 


i 


ffWf 


i^^r^F^f^ 


^ 


^    ^ 


I   \  .U"Metr:*r66) 
With  Half  and  with  whole  Ro\^  V)  ^s 
Mit  halbem  und garizem  Bogen .        XL        i       i        ^^^^^ 
Moitie  del'archet  et  tout  I'archet.     ^7    ^^~^-        


H.     H 


H.    H 


H.        H. 


^S 


^-' 


■iti 


u.H 


27 


o.H. 

28 


G. 


u.H. 


&.->,     oH. 


29 


^? 


^  ^^yji"^J4  '4ii 


U.H. 
30 


G.  o.H 


G. 


o.H. 


u.H. 


U.H. 


G 


o.H. 


31 


32 . 


}1V  iJJJ 


1 


•_  ^         ^  «H  G. 


U.H. 


o.H.         G.  G.  o.H.  ^.  U.H. 

(MetrJr66)  /^VV-^-^ 

In  the  Middle  of  the  Bow.*)  {)    33  ^        ^   34  (35^) 

.Vil  df  r  Mittc  dis  Bogeiis.*) 
Du  milieu  de  I'archet  .*) 


36 


u.H.  G.  o.H. 

37  38  ^39 


^ 


1 


^ 


'Metr;  J:66  ) 
4  0 


M.  M.  M. 

41  vT'         <^ 


Staccato: 


M. 


Q     40  AiJ^         r i  / 


£ 


M.  M.  M. 


^ 


ng^  VgT^  g^~"^  g.  g.     g. 


^m, 


43 


44 


45  46 


U.H 


4JJ'J-i 


^ 


G. 


>  iMI  1^ 


O.H.  G. 

(Metr:  -ree  ) 


g'T 


G. 


G. 


Withathirdof  the  Bow.       fi    ^"^                              ^^                               ^^                                '■?  ;   -ti 

MittinemDritteldesBogens.   fm.       |k.*yLf     if      k.*f           p^     p^     p^     par-      ^     F^     I  ^     k  ^          P^    k  ^  PI    K*^   II 

Aveo  un  tiers  de  I'archet.      ^^gf^)    J)  ~J    J)      "  E  iXU^^  i      -^44^     4^      " -144)  4-R^ 

<\                                         a)?r^     *      9      *       Fr.i#»ii#5#Fr.?#i?*      *■       ?[>  f^  ***" 


* 


*t    L  *y 


■f  www  vww    -*  ♦♦••••■»♦     *  »#r  -r*-     #*■  w  WW  9     w  w^w     *■      ^  ■*-*"^     ^ 


G.  Sp.  G.  Sp. 

(*2n<'  andanJ  quarters  of  the  Bow. 


G.   Sp.  G.    Fr.         F.       G.  Sp 
f+i^fs  und  stes  Vifrttl  des  Bogens  . 


G.  Sp. .    •    •    •  G.  Fr 

I   (+2fne  et  S"".*  quart  de  I'archet 
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Exercise  in  Half  notes  with  75 
Variations. 


Etude  in  halhen  Noten  mit  75 
Varianten . 


Etude  en  blanches  avec  75  Var. 
iantes. 


Andante. 


</, 


t 


i 


^ 


^ 


2nd  Violin. 
^«  Violon. 


i 


f 


:;2i 


f 


"F 


-?5i- 


-•  ^      -cf 


I 


-(»■ 


zz: 


ffl: 


?^ 


;^=^ 


^ 


i 


i 


5^ 


-si- 


f 


? 


^ 

\l      1  1 

^    '^^■ 

„  / 

1 

ill 

c 

^ 

J  #i 

»   _, 

ti«^    W 

5     b^ 
H ^ — 

^     ^J 

-o- 

v 

'^  J  ^  1 

-^ — J — 

N — ^ — i 

N — J — 1 

^      °*     1 

1  ^      J     1 

LJ sj 1 

-»- 

With  Whole  bow. 
j?/^?V  ganzem  Bogen.  ■ 
Tout  I'archet. 


Variations. 

:''^^etr:J:80.)     /  -^ 


Varianten. 


G. 


>  J  t  iJm^ 


^^etrJ=50.) 


etc.  ^        G. 


G.G. 


Variantes. 

,4T)r=8o.) 


J  J  J  j'ii  J  J  J  J  xHrn 


'(iletr:Jz6o.) 


^ 


,(J.80.) 


^(Jzeo.) 


,(J:8U., 


/ 


G.  G. 


]jijVjjiJjjjirjjjjiJjjjiijjjjiJs 


% 


w~w 


G. 


G.      G. 


J     J^*^  J^f^ 


10 


^ 


11 


I  la . 

■i-JIIJ!J  J 


13 


14 


S 


J    114  J  ^ 


w-# 


G. 


G. 


-^ 


G.     G- 


G.    G. 


G. 


G. 


G. 


With  Half  b 
Mit  halben  Bogen . 
Moitie  de  I'archet. 


f^)DP^-(mtrJ-.80.)  (J  = 

0^.  ^     nisH.      H.      16  H.     .   17  H. 


6U 


)  (J  =  80.) 


^^ 


18  H. 


19  H. 


^7jTij:T.nta 


u-\< 


First  with  lower,  then  with  upper  half  of  the  bow. 
Mit  der  uvteren,dann  mit  der  oberen  ffdlfte. 
Avec  la  moitie  in  ferieure,  puis  avec  la  superieure. 


■'■'Variations  9  to  14  in  the  same  tempo  as      I       *)Va.rianten9-t4  mit  der'selben  Metro  .     I    (■*'Les  variantes  9-14  du  meme  mouvemen^ 
indicated  by  the  Metronome  marks  I    nom  be%eioftnHng.  \     du  metronome. 
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H. 


^ 


22 


^ 23 I  24 

JjJJIIiljJiJ  Jll^ 

H.  "  H 


26 


3E 


^^ 


#-•-• 


e;   H  4 


H. 


H."-       .. 


H. 


H. 


H. 


26        .  -^I  S^ll  -^ 


(21 


Whole  and  half  Bow.  Q   ae  -j^i  y ^7  ^      I    I     I    I      I    1 1]    i     i     I    I   I     I    M?   i    ,     I    I    I 

Tout  I'archet  et  moitiedelarchet.^^    ^    --     'g    ?T"g  ^f.  ffp       »Hn,-G       n 

G.  o.H.      ^    u.H         G.  o.H.       ^u.H.       u.h.  '     "  "• 


^^fT- 


V.<r^ 


G.      o.H.G.     uH.    ^-       o.H.G 


# 


I 


KCvJi^ 


30  II.  31 ^ I 32  .       .  I ,      ,  33 

jjJMJJjyjIjUJlJNjlJKjJJI   JJIJJJIJJJII 


i 


#-ir 


"h.  g.      °"G.y^G.    «•"•    ^-     "H 


^^riw- 


In  the  Middle  of  theBow_^JJJ4 
Mit  der Mitte  des  Bogens. 
Du  milieu  de  I'archet. 


(Meitr:*:80L 
Bow    Q34  S.O 


G. 


t>       1/ 


oH-      G.  y_H_ 


G. 


q-.h:    G.  J  j^- 


tfc  p  .     t     t    ir-l* — -^ 


<.i  in 


(Metr:J:8oJ  -- — - 


M. 


M. 


M. 


39 


Legato . 


42 


r 


I  40 I  41 I  42  I  43 ,       ,  I       . 


liZ 


rijjij^jiiijjij_j.iij^ijiJ^!ii/,Ljj^^.jii^JiJi^^ 

G.    G.  G.         G.  5  G.  Q        G.  5  G 


G.    G 

49 


'^9  I.I.        .5"        I     ,     .     .    I 61         ,     ,      ,         1 !12 ,111 

>^jJ..i^,;jiijjjj|Jjj  !jJjj|J_jjJijjjJ|JJJ 


53 


^ 


g.     g.  g.    h.      g 

(MetrJrSo) 
54  H.  H. 


^-#-#- 


Staccato. 


57 


0    54  H.   H.  I 55  1 

<^J>JMJUMlJtJMJ.]lJ>J> 


H.         g:     H.  OT      h.         =h:g'        "■«    «■        „H.G         "■"■'' 


56 


# 


^^ 


58  I        I         ^59 


ZZ 


G. 


G. 


-iS^ 


^S 


^ 


^ 


i 


60 


^ 


61 


^ 


1/. 


^ 


G.   G 


"        G^    G. 


mzM 


G^ 


G. 


^ 


(Metr:  J:80  ) 

With  One  third  of  the  Bow,    ft  62 
^f^t  einem  Dri t (el  drs  Bogens. ■ 
Avec  un  tiers  de  I'archet. 


.      _  -c---- "c_  - 1...  D  t7_-  - 


Sp. 


Sp. 


^ 


67 


^ 


68 


Fr.-i:B'*'aB.  Fr.-i-g 

M.  '^"-  M.   ^    • 

Sp.  Sp. 

69 


1 


«-» 


JlJlj 


^ 


i 


m  m  m 


la. 


G.        Sp. 


T.  XX   ^  (Metr:Ji8o) 

Dotted  quarter- notes.     f\    70 


_     _         0  0    0      _      _     . 

G.   SpT    G-  Fr.        Fr."  G.  Sp.    G.       pr." 


G.       Sp. 


Uotted  quarter- notes.     Q    '^''    y,    ,      t^*'^     H    i      l"^.^         .     i     .    i      k   .  ''^  .     ,  '^V         .    ^  7'  L- 

^     u.h:  O.H.-  ■       U.H.-  G.     oH.     G.      (J—    G.     q--     G.       q— '    G 


8044  _  81 


Sustained  and  Detached 
Styles  of  Bowing. 


Exercise  in  Quarter  Notes  with  260 
Variations. 

In  order  to  develop  the  bowing  in  the  high 
positions,each  Variation  must  be  prac  . 
ticed  in  the  6^^  position  as  wellfeee  N9  8. 

Mpderato. 


(^ 


Stricharten  mit  liegendem 
und  springendem  Bogen. 

N?5r' 

Etude  in  Vierteln  mit  260  Varianten. 

Um  die Bogenfiilirung  auf  hohen  Lagen 
auszubilden,  noil  jede  Variante aach  auf 
der  6i«»  Zage  geiibt  werden.{SitheN98. 


u 


Coups  d'arcfaet  detaches  et 
rebondissants. 


Etude  en  noires  aycc  260  Variantea. 

Pour  developper  larchet  dans  les  posit . 
ionselevees.il  fautetudierchaque  vari  . 
ante  au^si  sur  la6"l®position.(Voir  N9  8. 


/ 


i 


^ 


g 


F=^ 


^ 


pqr 


^ 


^ 


i 


W 


W 


^ 


S 


i 


^P^ 


r}        J    _L^^J=iM 


a         a 


za. 


2nd  Violin. 


fe 


^ 


1/ 


^ 


*^ 


^m 


^n 


iNMtt^ 


*=¥ 


i 


22: 


P^ 


m 


^m 


f 


#t^ 


CJ 


I 


U' 


^ 


t 


\ 


^ 


r-#- 


31: 


m 


P 


^ 


P 


^ 


? 


^ 


^ 


^ 


^^^ 


Variations, 


With  Whole  Bow.     w\^-  ^ •  '3-    - 


Varianten . 


Variantes . 


.\3 


Mit  ganzem  Bo  gen. 
Tout  larchet. 


G.  G. 


fiirrrriirrfr 

^  n.    n.  n.  I 


G.  G. 


^ 


u 


G 


?^ 


4     -    _ 


G. 


1^ 


With  Half 
Mit  halbem. 
Moitie  de 


.f  Bow.      |-?¥etr:J=6(|Y^.s.)         /   Cj.sg) 

rarofet.^^nrr  "|,irri'i,;rr  '^.^ 


fci 


-^    G.  ^  G 


.^^^ 


V  nvftv 


In  the  Middle  of  1 
JTtY  rfcr  Mitte. 
Du  milieu. 


M.  M.  M.  _  .  M.  M.      //      M.  M. 


oa-<^ 


'"-'■  ^rrrfiirrrriirrTrJirTrrirr 

•^    G.     gJ       gT^     '    ^_    G.G.       '  //>^    '       G- 


M.      //      M. 


i>^ 


^^ 


w 


^s 


0.      o.H.      O.       u.H,      u.H.  G. '       o. 


«^- 


0.H 


^ 


^ 


U.H. 


5^ 


i 


m 


m. 


^ 


^)  See  Note,  pa£e4 
8044-Sl 


U.H.      U.H.  G.  '      io.H/.  0. 


0.0.      o 


/>. 


I  I     *)  Si»A«  Antnerkung,  Seite  4' 


0.  O.H.  O.         U.H.    G. 
♦)  Voir  la  remarque  de  la  page  4 


,^' 


2* 

-i — ^ 


^ 


4 *    *      < 1 f      t      «     f — 4-^ — I — i ^ 


I    "LI 


^ 


0  II  ■# 


OlH.G.  uH.       G.      O.H.G.  '  G. 


^ 


^ 


,iP 


G.         o.H.       G. 


^ 


I     '    I 
G. 


"0^0^=^ 


With  One  third  of  the  Bo\l.  ifl  '^^^j  ,  -  -  ^m  p  f  >  ^  _  .        ,  ll"  F  F  ^  ,    _  .    -^ 

MiteinemDritteldes  Bonens.^    U^  r/   '  .T  T    ''  LJ     L.^  P  ^  P  "^    "    L-."  P  ^   H^^ 
Avec  un  tiers  delarchet.        \)    J~!,  r       ^    LJ       ^  i^n    '  /^\   i/,b   ''       f 


G.^ 

1^ 


G. 


:pne 


32, 


g 


Fr.VsB- 
M. 

83 


Sp. 


1/5jB 


Sp. 


zi:  '^iB 


Sp,, 

35 


a.' , 


^ir  r  r rr  I'  r  r r.rir rr:;rf  iJ  r-tj:/ rnir rrr  ^ 


^ 


G. 


Sp. 


CI — I 1 — ==- 
I       G.        Fr. 


Fr. 
39 


•^     Fr.  G.%\,     0.  sp.^.  .K        G.  Fr.  .  .  .  .  G.  "p"    ^       ^       ¥r  G.      ^    K        c'     Fr. 


Dotted  quarter-notes. 
Puiiktirte    Viertel 
Noires  pointees. 


/./•'■  )HB^tr:J--88) 


^ 


Sl 


'/ 


/  ror«*»ir»f.  Preparation.  ■  -      *r  ^ 

G     ,f  A  ^-         H.  '  G.         H     ^       G.     G.         b.  "^^  r         G.  r        / 


^   '   (Metr:  J:ft<Ti^ 
50,^     ,^    5i   .' 


Staccato. 


56_ 


# 


-r — ^—0 \ 


(^€^_ 


66^ 


(.  =  72)^-^ 


gJ        G.      g.'        G.G.'     I        G.         fi/yC.      '     I 


G.    G.        G.     G^       G.      g7       G.G. 

'( 


t 


r 


^^m 


74 


I 


*  0  i\ 


u 


S7 


'(f 


p  I .  r  r  r  ifT^f  If  T'  rlfpv>4^^^ 

I      o.H.       ^  I     u.H.  u.ri.     o.lf. 


^ 


^c^ 


^ 


3c:t=t 


P 


f=^^=^ 


1 — r 


G.G. 


6(1. 


G. 


L"1^p^  iir  ^l^p>  r  rp^p>  iir  pifr  m  iirp^r  iir  pi^rr  »^W^p 

«J     G.G.*^       r  G.G.        '^  G.      ^      r  G.  '     I  G.     >'        G.q.  >  '         G.        L^  I         G.    >*"      r 


'Metr:  J:116) 


With  short  Bow.     fie?        6h  ey^ 7o>  ^ 


72 


-0-0-0- 


■0-0-0- 


-rww-. 


^^^^ 


#•»    3g 


LLj  ^ 


Sp. 


:^ 


;?=f=^ 


G. 


74 


Sp 


-f=^ 


g 


G.      Fr. 


76 


rrrr^A 


pi^ 


^5^^ 


:f±3= 


i^ 


Sp. 


? 


G.     Fr. 


8044  .  il 


11 


P     # 


^^    G.      G.  ^^^      vj.  G.        Sp. .  .  .  :  Fr 


79 


^^ 


G.  ^-^ 


G. 


Short  strokes  with  the  wrist. 
Mtt  dem  Handgeletik. 
Du  poignet  seul. 


^^^,(Metr:J-.9^j^^_J,,,e) 


(Jriie) 


83 


jE;iT[rc;liarE£fl-[rc;- 


i'mi'c/E^cr 


15  - 


i 


^ 


^m 


fm 


G.Sp. 


G. 


Sp. 


G. 


I 


87 


m 


t 


88 


i 


P9 


9(1  ■ 91     „^ 

^     r,  *         Fr  G.Cn  I         G.        ^     U 


^ 


? 


Fr.G.      '        Sp.  G. 


Sp?^       G-       Frr        G.       g'        Fr.G.Sp.G.     G. 


G. 


simile . 


i 


m 


"zr  :l!  '''  £cr 

Sp.      "*^  =^ 


97 

*  r  r  II  p: 


i 


i»i»-#- 


San^fl'tiif 


^m 


G. 


G. 


G. 


^m{\^^^^  r.  il  LiJ  LU  [ETCa- iL^  UUIW 


101. 


G.Sp.  G.Fr. 


(Metf;  J:88) 

Syncopated slured-notes.  Q*^'^  -^  *""^ 


Si/nkopirte  Bhidntigeni 
Liaisons  syncopees.      ~  ^  q 


m 


104 


105  ^-^      ,. ^        106- 

f0  mZ^ 


^    --^ m    m   0 — J  ^~^ m—0 — '     --^^ r    0  0  m    ^ F    ~  0  0  m  M~'' ' 


G.  -•  G 

108  .-"^  ,, ^      109 


G.        '^G.'         ^        G. 


GG.     G      G. 


-^{.^ P - 1 i  r  f^J'  p ^  li LT r  c7r  ii r  r  r  m ii rT7? r  n r  rgr 


11a 


u  III  luT  I  'lIT^i  ifi  Tiju  11  Tuu  I  I'lTuuIi 


(Metr:J:88) 

Dotted  eighth- notes.    Q<i^     V   ■     ■ 

f  Jr       P'P#*^'       •     

Piinktiite  Aehtel.        Wk    [      ^     T  ^^'P  P'  P 
Oroches  pointees.        ^_  ^^     ■  ^   Ld    ^j 


(J: 108) 
V 


119^  n.    .  uonV_         ^^^-^181^ 

I[ji7u[jicrr7fgfif|r[j[j' 


* 


Fr.    G.      '       Sp.      G. 


na 


J  rTr_y 


.  123- 


124  r  -.■('^J8"i-^        m. 


'-'-♦- 


Lj-ii'ii  ur  iin^-^^ 


^^ 


G. 


Fr. 


G-Sp.      G.  ^         G.         G. 


G.        G. 


8044  -  21 


12 


129 


■'g  0'  0 


r;  r'f0^ 


^   ud  Lj 


G. 


Sp. 


G.   -=         G.'  '.— d       G^       ^^7^  gT"       5^     I  G  G^      ' 


.   .u    ^    ,1'  •    *»    (Metr:«:104)  ,.,_ 

Staccato  strokes  with  the  >N nst.Qiae^  _  ■       ^         '" 

Staccato 
Staccato 


138  , 


o  mit  dem  J/andgelenk*        ft     T^  QV  P  ^  D'^  II  P'>   TTH^    rrllLTr^TT 


^ 


G  G. 


M*  Very  little  bow.     M' 
wenig  Bogfyi . 
pcu  darchei. 


^ 


w^ 


^     146.-^  _     .         ^^.      147.^  — ■     ■       ^r^-       7"_"I7^  ■ p^    ■     ■  ^0    • 


'Metr:«:126) 
149' 


150 


151 


162. 


153 


S1-p^'";^IIP^:L"^'"^-ll^^^ 


5e=S: 


^^ 


^^ 


■  ■■  ••1^ 


mm  m  0'- 


^^ 


(Metr:J:104) 
164  .' 


RpgP 


'*')  Simultaneously  with  the  vtrietlei  of  bow. 
Ing  186  to2e0,thel-109th  variety  of  N?  8  jnuMt 
be  practiced. 
8044  .  SI 


*)&ltiohieitig  mit  d«n8triehartef>  i88- 
260  lind  aucA  dit  StHeAarttn  1-109  au$ 
y?  6  vortunchmen. 


♦)  En  meme  temps  avee  I'etude  dee  coups  i'*'^ 
et  186-860  on  traviiUeri  auiilles coups daroB. 
et  1-109  duN9  6. 


18 


182 


l83..-<- 


LTf  c;i^^Lr^c;iiLnrD7 


-*-^ 


184  . 


^m 


4i:u^\i;U~isiLru;i  \^[iJ'i^^ 


¥ 


-M*-^ 


G. 

188 


\U[ji^\h  rfunjn^i  p^'if  j;7  i^^ 


(Metr:Jri04) 
The  so-called  Viotti  Stroke.  ^laiV 

Voitti's  Bogenstrich.  -_ 

Coup  d'archet  de  Viotti.  - 


G      _G  G 


n  G.       *— '     G-  G.  r  J,-Jv/^    ' 


P    G.  —       ^G 

"Preparatory  exercise 
Voriibung.  Preparation 

V 

■194  - 


simile. 


[/Vr  i;?r  i/^?r  c/?r  im-fr^/^r  \mu(ut[f\di^^u\\ 

a  sr,    a    ;?*      I  n  Fr   ri   ^       I         (V         ri         T*       ^         ^      ^    ■■^      -^ 


G.Sp.  G.  - 

(Metr:J:133) 
spiccato. 

Thrown  Stroke.A*^^'  '   '   » 

Werfend. 

Jete. 


G.Fr.  G.  G 


197   '    '    T 


G-         G.         G^       5* 


n 

,  199T       T       T       T 


simileT 

V 

t     f 


'      '       T  1«S  '      T       »      T  19»T       T       T       T      ,     .  P"^        '      '     ^    .«     ' 

Lrp'Upi;:n'uuiyn-irpni^nTrp 


Fr 

M 


Fr. 
M. 


yi.spiccato. 
203 


n 

204  T    »    »      T 


spiccato 

V 


'    '    ; ;  l)  '     T  205 


M. 


206  T     1      T     t 


F^irc;".y:r££r'[jinLjmuiiiii  u^  imui  ; 

M.  M. 


M. 


V      V     n 


V     V     V     y 


[rp^P^ir^c;rcji^^:eff^;p[r^piiL^mji^^^'i''-^'n-'ii 


Fr.—    '        r  Fr 

M.  M. 

V  V  V 


^  (Metr:J  =  ii2) 


Fr 
M 


mV     m.  m.   m. 


Jumping 

Sprihgend^, 

Sautille 


M6tr.••^:l6o 
Preparatory  exercise. 
^^Voriibung.  Preparation. 


tautille. 


^•Wrist.  iranrf^«/e«*.Polgnet . 


fp 


Do  not'throw"the  first  note. 
Irste  Not*  nicht  werfen. 
Ne  jetex  pas  lapremiire  note. 


*)The   sign)  shows  whtre  the  bow  must  be  .   *)Zeiohen)t9iftan,wannderSogeneum    ,    ♦)LeBigne)indique,qu'll  faut  lever  larohet 

raised  for  the  first  time,  eretenmale  gehoben  toerdenaoll.  \    la  premiere  fois. 

8044.21 


14 


sautille 
224  >  t  »  t  , ,  ,  , 


detache.  sautille. 


detache. 


r«'»< 


(Metr-.Jilze) 


Flyi 

Fliegei 

Stacca 


ing  staccato.         Qzz.s      f^T^,     '^'?,^  ^    ^^^^'      '"llV'^^  HT'    Tp  /TT>Ml'r~^^/TZ^' 


G. 

232 


G.         G.' 
233 


#,230       --;?= ^      231     ^-^       ?= ^^         232  _         ^^ ^        233    ,— v.     :?=         !^  234    _.      -^  ' ^ 


G.        G. 

(Metr:J:i2o) 


Throw 

G€W(n-f>'nes  Staccato. 

Staccato  Jete. 


»     I    f    f  238  '  I  »     t  T    T    '^        - — - 

*— • — » — ' — II    »»»     '  _  1    *   »    * — r-t — »- 


Spiccato.  ^-.  „o„-~^ 

n    stftrr.ato  A23S'  »    i    i  ^^    236  '    '   »  »  »  - — ^    2.17 »  > 


(Metr:J:120) 

Down -stroke  at  the  nut.       ^24^1  n   n    n  '^^.f  ^  ^  ^   n   n 


/m  Herunterstricham. Frosch 
En  tirant  du  talon  . 


Up- stroke  at  the  nut. 
Im  Ht naufstiicham  Frosch. 
En  poussant  du  talon. 


Fr.Fr.Fr.Fr.       Fr. 
(Metr:  J:120) 


Metr:  .1:120;  ,,    ,,  ,,    w  ., 

^    V     V     U  248 V    V     u_         ^n-^    ^    it    V'^.^    -1^     ^       V 


Q24y  y-y-  v^8-  --  V   V   V 
^^     Fr.Fr.'Fr.Fr     "^r^  "  Fr.Fr.Fr. 


^^ 


Fr.      '^''-  P*"-    Fr. 


Up-stroke  at  the  tip, as  if  striking. 
Mit  derSpitze  Kinaufstrich  anschlagen 
Frappez  de  la  pointe  en  poussant. 


Crescendo  , 


7resce>i 


(Metr:  J:  120 ) 


262    V  V  V  y 


^/"y-i^^^^ 


8044 _  21 


15 


N?6. 


Exercise  in  Eighth  Notes  with  214 
Varieties  of  Bowing. 

See  N?  10  for  the  same  in  the  7^^  position. 

^    Allegro  moderato. 


Etude  in  Achteln  mit  2ii  Ve?'ander_ 
■xngen  des  Buge?ist?-iches. 

Dieselbi;  aiif  der7*V  Lage  s.  Nq  10. 


Etude  en  creches  avec  214  change  . 
ments  des  coups  d'archet. 

La  meme  sur  la  7"!^  position.voir  N910. 


m^ 


Pii^Jj^lCl:;^ 


^ 


Jll^d^il  J  J7 


*  J.  '  i 


^m. 


JJJIJJ||J^JJJ  JI^£JJ'jJ^JIJ[!J;t^J  J^''Jlil^JJJ' 


^ 


i     0 


^ 


Jtf*  J  J  *  ^ 


:\jt 


m 


fm\^\J^i^4S^\[s^^\a^^ 


«=¥ 


|nnf[£^iJ^j|ijJ]7]yj;]j:3^yi^j^j'J^i[^;c:^ 


$ 


m 


OT  :ii!\:mmm^m^-}m^ 


.  V;^B.        VsB.         .Vii,  1/3 


5  V3  V3 


fMetr:J:92) 
Varieties  of  BowingA  i  V3B. 2  73° ■ 

M+  -         M+  ^        M+  '^         M+     ^  —         M+  ^ 


fMetnJr 

6 


104i 


10 


G.     g:"  ^         G.     H.      G.     ir~         u.H.G.        o.H.  (!i  G.       H.  '^  H.      G.        Jtl.         ^ 


12 


13 


14 


15 


■u-.ix;Hi;ii.^-Lu/iiLiXr^ffcirjiiL;iiu^^ 


H 


17 


IB 


19 


20 


G.G.     G. 


G.      Fr.      G.       Sp. 


n 

Sp. 


22 


23 


24 


25 


'^^h^^^^ih^.  usj "  C4U  [m  II  LU.„  l^ 


G.o.H.G.      U.H.  G.      ^"^ 


G-  G. 


G.G.  Fr. 


G.  G.  Fr. 


8044_21 


16 


Fr.         G. 


Q      36, — >^         37         ^-  -^ 

Sn    ■  Fr. 


Sp.       G.  - 


^ 


%d  •'  d  '^JJ^l 


With  the  wrist.       V»    39(M6tr:  Jii26J 
iV^i  C  (/^  //J  /f'a  n  tlgele  n  k.  '■ 
Du  poignet 


Q     39lM6tr:#:126^  40 4| 42  ^_ 

4  E£a'r  mrrTiif  r  r  r  r-^^£^-fjj  r..f  n  e^  r  r  £rp 


43 


44 


45 


46 


47 


f        _    _,     1 


So 


61 


S« 


J^S335 


'iLs;sii\'^t:Lis[iis\\t^Ws\\i:^ii:j 


G.Sp 
66 


sefMetrtJ:  lie) 


^a 


G .  G .  ~ 


m^ 


G.       Sp.      G.   F 


(Metr:  Jr  108 ) 


60 


61 


M+  M+ 


M^ 


62 


63 


64 


65 


^m 


££CrEgrE£Cf 


M  + 


M  + 


M  + 


r^cr^aa-asgy^^Wf^l^^ 


72''Metr;  J:  ir 


^^     G*  G.      *^         11  I    I     fcti       G.     Sp.       .   G^Fr'rT.      G.     Sp."'. 'H    G.     Fr_~ 


'^Metr:  Jr  10*) 
_^  .     .    ,    .  Preparatory  exerclge. 

Dotted  °lghth-notee.  f\  lkVoriibung.?zk^t.r*.\\on  76 

Punktirte  Aohtel . 
OrocheB  point^es 


76; 


77' 


(Metr-.J:  186)  78 


Tffrrfw\rf''yr^^ 


M. 


^^^^ 


jf.rg-  >  pf  F»'  ^^'  JE 


G 


0. 


^^ 


8044- SI 


r. 
M. 


17 


79 


80 


81 


J^U:}.iO^)  g3 


^^cj[:j«r-^j^'Cj-».^^c/g'^j^igi^ 


G. 

(Metr.-Jriia) 
84*/sg     ^    ^ 


85 


86 


87 


88 


guazi\\^^ay[j^^a'^,i!\\gugm^:^m 


89. 


90 


91 


92 


a^mj-^^cjQ':.-iK,cj:ri:;iLr:rg;;^^^ia^^ 


Q     94        _^  96     ^.--TSr^^       ... ^      96  „ ^  97       ^^  ^      ^^    98     ^^--TL  ^^ 


M^ 


o  X    J        X         -    (Metr:Wrl08) 

Syncopated  notes,  q  99 


Synkopen . 
Syncopes 


/^^  _^   ^Z 


100 


101 


M+ 


Eg;  £aw''  p^am  ;££f '  ^ 


(Metr-.Jgz) 


Q    lOa ^        .^      108         _     .. .   104         .^-L^ 105 ^,       .^ 


106_ 


^p.       ^        fT^         M.         ^^    ^-«    -^^        ^^  G.  G.  sp.  Fr. 


G-     ^f^""   G. 

Sp.  Fr. 


(Metr:«l=l2o) 
110^.  11 » 


Staocai 


* 


LUiLO^IlLU-LU^ 


tiirmiim^^f^g^^ 


(Metr.Jrio4) 


G.- 
simile. 


Q     *»i^-  ^     _        131  ^-     ._.      ^      _   138        ^ -.     "^3f£^   133„      .^     ^      ^       134^      .^ . ^^ 

wmsisi:  wins  c? :/ "To  c:Ir  OT"cjI;'TO  ac/^ 


Fr-G-         SpG 


G      G. 


u.&p.  Q        u.     Q  ^j      ^        g      jj  g  gp  Fr. 
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(M6tr:J:108) 


a"^V    ^ -v,  ^ ,    136V IStV      — ^     13S     ^ -^ 139>^— -C=V— ^>   ^ <" 


jt-  •  *-^*  «♦♦«■»  •"l'^  ■^^^"  •  ■♦♦  *^ 


M+V3B 


'Metr:  J:9a) 

li9i^     .  150 


15lV 


152V    . 


15 


3V 


154 


mmmf  p: 


M+ 


n 

M+ 


•31* 


?  5 


^  5 


•'Metr:  Jriaa) 


161 


'  -  *  1  » 


162  .  f 


168 


164 


165. 


166. 


'   1    ■  ?^ 


'   1'    .  <k  ' 


„:^'a:;i„:::/::r;irLEj'(x^  i^l^  iLLLuii  ip-^ 


Spiccato. 


M-fp) 


M 
Fr 


^'■-        ^-  M.  M.  m! 


/^  i7<>_    r-^ ^-^  180  r^  iHi    ."--^       ^ — -.182  -?=^"~^     ^- — .18^--,  i84r~T  r":  r^  .-^ 

Ir  "^^    '     >        -^    ■* — » — n"-= • — r— « — i — 1 — «---n ' — » — T 1 — » n ^— ♦ — » "^^  11  » — ' t    ,  — ■■  »     ' — »    t     t     t — » — ^ 
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thrown , 


/I    185    ,     ,  , 186  ^,      --        ^  187      ,  f~:      188,-^    ,  -p~  189^^    ,     — ^ 

*^       Fr.  ^     >      >  >     >^    >      ^         M.         -      ^   u>erren.     M.         —     "^      ^         M.         ^^     "*-      "^ 

M.  g-  jetez. 


(Metr:Jzl04) 


(Metr:J:8o) 

194 


195 


aautille . 


i;>  t    n — » 


detache. 


rrrrrrrrr 

BSsJBSS    s 


Sautille. 


M. 


(Metr:J:loo) 
197    detache_.  _ 


(Metr:Jr92) 

At  the  Nut.  Q198H  n 
^»i  Frosch. 
Du  talon, 


V;^   ^3    >S  >3  p3       3 


•9       5        M^ 


202n  VnV    vvn__y    y 


•  Q^^Vi  n  n  n  n  n  n  ^^^?V  V  V  y  V  y  y  v^?,*n  V  n  „  n  "  ^  n  n  ,^[!^^  !  >:  1^   V  V  ^  .  -  V-i^^ 


('Metr:J:i04) 


Attack  with  the  tip.         QgoaV 


y  204  V    - 


205 


206V         V         V  V 


^pt:ruprr""p|iir,  ix3f,  ii  ILij-m; "  glU  ££j:  "u,  C^  C;;  C^ 


Crescendo, 
deerescendo. 


fMetr:J:126) 
207 f 
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Exercise  in  eighth  Note9(in%Tiine) 
with  91  Varieties  of  Bowing.  See 
N99forthesameinthe  fifth  Position. 


N?  7. 


Etude  in  Achteln(%Takt)  mit  9lVer. 
dnderungen  des  Bogenstrxches.  Die. 
nelbe  auf  der  S't'^  Lage  s.  N2  9. 


Etnde  encrocheB^meBure%)avec  91 
changementB  des  coups  d'archet.  La 
meme  sur  la  5 nie  position  voir  N9  9. 


P'^":i]^"[ijiirruji^mi^^im^i,^'Lu 


■:"^-iLJif^iJpj^icj:r^]ij;^g 


?,}n^\^\T\\^f^^v^:yi\m^:^^^^ 


♦»-»»5t  ;     *Ts  ?♦» 


^^'**-"  *H 


Varieties 

Stv 
Co 


''Metr;«-.-66) 


rieties  of  Bowing^  g  >^      rT"     1  ^ 
upsdarchet.  rf "    I  „    w-*^ 

-^  **•  --*■  u 


:;?^ 


^3C 


G.        G 


^*f^  ii^'^rTj  'i*l'-^l  h*'*'j_j  11 

H.     H*^^       H.H-     ^-^       g'     hV^        g.    ■     rpT 


^  sp.  ^    G—  ^-rr:    -    ^.^  g.  g^fT 


^ 


s=p 


I 


14 


G.     Sp.    ti.  G.      G.'-^        pr     G. 


^Tf^ 


Q_^     ^.      6^       fT.     g^     h^      g^     h^      h. 


IJCft 


^m 


:*=?: 


H.         G. 


4'  .7^^^^^^^:'!^"  ;.:i^^^^^^te 

Sp  *P- 


H 

Metr:*^:  ittw) 
Pnparalory  extrci>c. 

l^'nrnh'i-'i'  Propnr.i't-n 

Dotted  eighth  notes^.^-;'^      ■   ;^" 
Pu>iktirt(  Achtrl .     7^  §    2  2mi  F  F 
Croches  pointees 


G.        G. 


^"^"^         n  f-  r.        G   *^^^        n         G.  <^^^ 


O  G.  G.      G 


h-^    G. 
G 


^^^^^fe 


-  3.) 


;« 


5^ 


35 


J  J  ■'T 


G.     --sr  G.   ^^=*^ 


G.  Sp.     5" 


G.  Fr 
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V  n 


38 


m 


u  V  M 

V     n  -  a9 


^ 


M.  -  40 


.   41 


m 


^ 


j-^^t:jj  iiJ_^.^rjj  iJ-^?NLi  WdH'^^ 


G-   Sp.    G.    Fr. 


"With  the  wrist. 
Mitdem  Handgelenk. 
Du  poignet. 


G. 


(Metr:  J-:76) 


r'l^^inr^uii 


M 

(Metr:  J.  =  66  J 

50 


M+  Fr.  a 


4  ^  'j?^gfj!rtg^.g^|j?^y;jr!'ifflr£:criJ??J^ri^Lrr^ 

«^       gT'    Sp!        (T'    s7        G~   ^sd        m^*^        ^  M+         ^^"^      t£^ 


Sp.  G.         Sp 

il    Tl         ^^ri ■  54 


(Metr:  J-=6o 
Dotted  Sixteenth-notes.  Q    jf  58 
Punktirte  Sechzehntel . 
Doubles  creches  pointeesrj 


* 


Fr.    ^-     sK'gT        Fr.  ^-Sp.  G.  &  GT'  G-     ^*^ 


G.  (T 


(Metr:  J^:168) 


??cca 


detache 


tautille. 


detache. 


80U.S1 


a^a  «  r*i*;     3  8  "  3 

*    ^.,,'**  *      M. 
sautille. 


'^Employment  of  the  precedingyar. 
ieties  of  bowii.g  inthe  high  positions. 


With  the  bowings  of  NO   5. 


Anwendung tier  vorhergehenden    Bo. 
geriubuttgeu  auf  hohen  Lagtn. 

I    Mit  Stricharten  aus  N2  5 . 


Emploi  des  exercicee  d'archet  prece. 
dentB  dans  les  positionB  elevees. 


I  Avec  les  coups  d'archet  du  N9  5. 


6*^  Position, 
6te    Lage.        y 


gme   po8. 


Jfff,ffff|ffrf|ffff|ffff|rf-f|-fff|rf^ 

^  ^—  —  I  I  4 — e  I 


I  ^r^^rir^^'ri^rr^f  ir^rrriYrrrif 


#=F 


i 


^^^ 


#=^=F 


t^^^ 


rrrri^r^nrr-'p 


rrriffffirffl: 


*£*  eff «  ^ 


E 


1 


N9  9. 


With  the  bowings  of  X9  7. 

Sth   P09, 

B^e   Pes. 


I     Mit  Stricharten   aus  N2  7. 


I    Avec  les  coups  d'archet  du  N9  7. 


f'''£::n't'-fi^c:;iJ^::rirLrr^i:r;g^ 


«,*i!t  £?«♦ 


^^^^^^ 


(|^^cD'lr^>to^^^'::■|^::J^lrJg 


^^ 


N910. 

With  the  bowings  of  N<2   6.         |  Mit  Stricharten  am  N2  6 

7th po.  0 — vvr'TfrT^ff^u^*^ 


7nie  Pes 


2nd  str. 


Avec  les  coups  d'archet  du  N9  0. 


fffff.^b#  ,.i{>ti^-.pf.,<|pfff^ 


i^A 


A* 


I 


j**#**'^ 


1 — ■ i    !    I     — ^^ — i — \ — I 'f— *— t— I 1    i     !     I — I     !     ; 


^^^""^^^-t^-,  I  ^  ;^ I'  |--gg5r  I  ^'<;  jtT,  j^ 


♦.*** 


;^-<j  Lj^ 


"TiI^'aiTia.' 


fe^ 


I 


p  ,-  I   »  *  r:p^ 


3X1 


7th  pos. 
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Exercises  in  Arpeggios  (broken 
Chords)  on  3   and  4   Strings,with 
use  of  the  preceding  varieties  of  bowing. 


Uebungen  in  gebroch&nenAkkorden  avf 
3und4  Saiten  ?ntt  A/iwendungder  vor. 
hergehenden  Bogetistrichiibungen . 
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Exercices  en  accords  brises  sur  3  et4 
cordes  en  appliquant  les  exercices 
d'archet  precedents 


N911. 


Withthebowingsofltol98inNO  6.  I  Mit  Stricharten  1-198  aus  Nl  6 .     I  Avec  les  coups  d'archet  1-198  du  N9 6. 


JIp--^^^^^ 


^ 


-^=^=^ 


^^ 


^rJ^JlXlJif^ 


^     f    ^ 


n 


^ 


-e — - — e- 


# 


^ 


#  # 


P 


--f 


F.12. 


With  thebowingsof  ltol98in  NO  6. 

4 


Jf/zY  Stricharten  1-198  ana  NQ  6.    \  Avec  les  coups  d'archet  1-198  du  NO  6, 

4 


4-    2 


4*^  Pos 

4m_e  Pos.d 


i 


l# 


azzzjE 


x=: 


? 


*« 


»JJ^  cX-^- 


^f 


^ 


^gi**g 


»i£ 


gT^iclI;^:3i 


I 


^ 


i 


lOJlil; 


^ 


'  Lo; 


# — ^^-# 


#  f  # 


^ 


^^ 
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Selected  Music 

for  Violin  and  Violoncello 

from  the 

Carl  Fischer 
Music  Library 


ACCOLAY,  J.B. 

Concerto  No.  1  in  A  Minor  IPerlman)    .  ,  .   L518 

BACH,  J.S. 

Concerto  No.  3  in  D  Minor  for 

2  Violins  and  Piano  ISpieringl    L787 

6  Sonatas  for  Violin  Solo  (Auer]    L788 

BERIOT,  Ch.  de 
Concerto  No.  9  in  A  Minor,  Op.  104 

ISaengerl        L83 

Scene  de  Ballet  (Fantasia),  Op.  100 
ICentanol    L64 

BLUMENSTENGEL,  A. 
24  Exercises,  Op.  33  (Preparatory  Studies 
to  Kreutzerl L621 

BRAHMS,  J. 
Hungarian  Dances,    Volume  I 
Uoachim-Saengerl     L890 

CASORTI,  A. 
Technic  of  the  Bow,  The,  Op   50 L345 

DANCLA.C. 

6  Airs  Varies 

Series  l-Op.  89 LI  25 

Series  ll-Op.  118   LI  26 

School  of  Velocity.  Op  74 
(60  Daily  ExercisesI  ISaengerl L129 

DONT,  J. 

Op.  35,  Etudes  and  Caprices L306 

Op.  38a.  20  Progressive  Exercises 

(w/2nd  vin.ad  lib)     L357 

FIORILLO,  F, 

36  Caprices  or  Etudes  [Singer]     L582 

GRIEG,  E. 
Sonata  No.  1  in  F,  Op.  8 

IGaniSpiering) L271 

HANDEL.  G.F. 
6  Sonatas  i  Auer-Fnedberg)    L846 

HOFMANN,  R. 

First  Studies,  The,   Op.  25, 
Book  t  iThe  Beginner)    L200 

HRIMALY,  J. 
Scale  Studies       L1 14 

KAYSER,  HE. 
Elementary  and  Progressive  Studies,  Op.  20 

(Prelinmnary  Exercises  to  Kreut^er's  Etudes) 

Book  I L1 15 

Book  II L116 

Book  III    L1 17 

Complete    L1 1 8 

L291  4.00 

5-03-99    164340    nu    i| 


KREUTZER,  R. 
42  Studies  .  Smger  1     LI  20 

MA2AS,  J.F. 
75  Melodious  and  Progressive  Studies, 

Op.  36  ISaengerl 

Book  l-Special  Studies LI 00 

Book  ll-Brilliant  Studies L101 

6  Duos,   Op.  39,  Book  1 LI 48 

MENDELSSOHN,  F. 

Concerto  in  E  Minor,  Op,  64  [Auerl    ....   L794 

NARDINI,  P. 
Concerto  in  E  Minor  (Hauserl    L598 

PLEYEL,  I. 
6  Petit  Duos   (SonatinasI,  Op.  8  for 

1  or  2  Violins  and  Piano    LI  47 

Piano  Accompaniment L147A 

RODE,  P. 

24  Caprices  in  Form  of  Etudes  (Singerl   .  .   L583 
Concerto  No.  7  in  A  Minor,Op.  9 
IDavid-Ambrosiol L382 

SAINT-SAENS,  C. 
Concerto  No.  3  in  B  Minor,  Op.  61 

[Schradieckl    L372 

Introduction  and  Rondo  Capriccioso, 

Op.  28  ISaengerl L84 

SCHUBERT,  F. 

3  Sonatinas,   Op    137 L420 

SCHRADIECK,  H. 

Scale  Studies  iSaengerl     L641 

School  of  Violin-Technics 

Book  l-Exercises  for  Promoting 

Dexterity  in  Different  Positions    LI  77 

Book  II  — Exercises  in  Double  Stops  ....   LI  78 

SEITZ,  F. 
Student's  Concertos 

No    1  in  D.  Op   7  (First  to  Seventh 
Position)    L590 

No.  2  in  G.  Op.  13  (First  Position)    ....  L591 

No.  3  in  G  Minor,  Op.  12  (First  to  Fifth 
Position)  IHeilbronl    L592 

No  4  in  D,  Op.  15  (Third  Position) 

ISinger]      L593 

No   5  in  D,  Op.  22  (First  Position)     ....   L594 

SEVCIK,  O. 

Op   1 .  School  of  Technic 
Part  l-Exercises  in  the  First  Position     .      L282 
Part  ll-Exercises  in  the  Second  to 

Seventh  Position L283 

Part  Ill-Exercises  for  the  Change  of 

Positions L284 
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SEVCIK  (continued) 

Part  IV-Exercises  m  Double  Stops      .  .  .   L285 
Op.  2.  School  of  Bovnng 

Book  I L291 

Book  II    L292 

Op.  7,  Preparatory  Trill  Studies  tor 
Developing  the  Touch  and  Strength 
of  the  Fingers 
Part  l-Exercises  in  the  First  Postion  .      L637 
Part  II  — Exercises  in  the  Second.  Third, 
Fourth,  Fifth  and  Sixth  Positions  .  .  .     L638 
Op.  9,  Preparatory  Studies  in  Double 
Stopping  [Saenger)    L750 

SITT,  H. 

Studies.  Op   32  [Saengerl 
Book  1-20  Studies  m  the  First  Position      L1 10 
Book  11-20  Studies  m  the  Second,  Third. 

Fourth  and  Fifth  Positions L1 1 1 

Book  111-20  Studies  for  Change  of 

Positions LI  12 

Scale  Studies  (Appendix  to  Schradieck's 

Scales) L346 

SPOHR,  L. 

Concerto  No.  6  in  G  Minor  Op.  28  lAuer]    L901 

TARTINI.G. 
Art  of  Bowing,  The  (L'art  de  I'archet) 

[David-Winnl    L398 

VIOTTI,  J.B. 
Concerto  No.  23  in  G  Major  I  David 

-Ambrosiol     L406 

WIENIAWSKI,  H. 

Concerto  No.  2  in  D  Minor,  Op.  22 L373 

Scherzo  Tarantelle,  0(J.  16  ISpieringl    ...    L806 

WOHLFAHRT,  F. 

Op.  38.  Easiest  Beginning  Elementary 
Method    LI 061 

Op.  45,  60  Etudes  ISharpl 

Book  I LI  22 

Book  II    LI  23 

Op.  54,  40  Elementary  Studies 
ISitt-Sharpi L5B3 

Op.  74,  50  Easy  Melodic  Studies  ISharpl 

Book  l-First  Position L142 

Book  ll-Third  Position L143 

Violoncello 

DOTZAUER,  J.J.F. 
62  Selected  Studies  IKIingenberg-Geraldl 

Book  l-Nos.  1-34    L455 

Book  ll-Nos.  35-62    L456 

GRUTZMACHER,  H. 

Daily  Exercises.  Op.  67    L273 


